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This fellow - 

he's a Zillionaire... 
But this girl- she 
keeps giving 
him the air...! 
Why should 

be ? People, you 
gotta see! 

Itis the new year's 
big bright 
romantic delight! 


me ! 
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MAT 402 —4 col. x 10 inches (552 lines) 


Ohe S tory 


(Not for Publication) 
Cash McCall (JAMES GARNER) is a boy wonder of mod- 


ern finance. He has variously made and lost several fortunes in 
the buying and selling of shaky business empires. 

His sphere of influence soon embraces that of Grant Austen 
(DEAN JAGGER), head of Austen Plastics, a concern being 
forced to the wall by Schofield Instrument Corp., headed by 
Gen. Danvers (ROLAND WINTEBS). 

Austen confers with Gil Clark (HENRY JONES) of Cor- 
poration Associates, management-consultant firm regarding 
possible sale of his company. He is told it might bring as much 
as $1,500,000. 

Meanwhile, Austen confides to his wife, Miriam (LINDA 
WATKINS), and lovely young daughter, Lory (NATALIE 
WOOD), what he had not divulged to Clark— that actually he 
stands to lose more than half his business because of embarrass- 
ing contractual ties. 

Austen also consults his banker, Will Atherson (OTTO 
KRUGER), who advises him an outright sale to McCall would 
be his wisest move. 

Atherson and Austen arrange an appointment with the 
financial wizard. Lory, who has a percentage interest in her 
father’s firm, goes along. When Atherson starts to introduce 
McCall to Lory, McCall says they had previously met. Lory 
seem strangely distant, strangely perturbed. 

McCall explains to Austen that he has the controlling 
interest in Corporation Associates, of which Austen is a client. 
Austen pins a price of $2,000,000 on his firm. McCall accepts. 

Later, Lory drives McCall to the airfield. He gets her 
aboard his plane and takes off, landing at a secluded valley 
retreat where he compels her to listen to his side of the inci- 
dent which led to their estrangement. 


They had met by chance a year before at a vacation resort 
and Lory, in a moment of mid-summer recklessness, had 
offered herself to McCall. He had told her she was still but a 
child, and had sent her on her way. Now he is desperately in 
love with her—an affection that Lory more than returns. 


Meanwhile, Danvers has learned of the pending plastics 
company sale. He needs the firm to preserve his own business 
empire. He is ready to offer 300,000 shares of Schofield— 
worth $3,000,000. 


McCall by now has asked Lory to marry him and she has 
given her consent. One afternoon while she has been waiting 
for McCall in his penthouse suite the door opens to the turn 
of a key and Maude Kennard (NINA FOCH) enters. Maude 
is in love with McCall—a one-sided attachment—and in bitter 
jealousy she pretends to Lory that she and McCall are quite 
intimate. Lory angrily stalks off. 


Austen now learns of Danvers’ offer. Has McCall tricked him 
out of an extra $1,000,000 he might have had for himself? 


McCall races to the Austen home. He tells Lory the truth 
about Maude—that as the hotel’s assistant manager she had a 
key to every room. He informs Austen he bought the plastics 
company only to open a line of communication to Lory. He 
resolutely refuses to back out of the deal. He also explains the 
real motivation for Danvers’ offer. 

Lory is quick to see the validity of his position and, siding 
with McCall, mentions her father’s withholding of the vital 
contractual data in consummating the sale. Austen concedes 
he has: been unwisely rash. And now nothing more stands 
between Lory and McCall. 


(Running Time: 102 minutes) 
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James Garner 


as the ever lovin’ zillionaire 


Natalie Wood 


as the girl who keeps giving him the air 
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NOTE For Those Theatres 
which did not run a 
preview of Cash McCall: 


See copy suggested below for 
substitution of alternate preview 
panels. These slugs are set fo fit 
exact position of preview copy 
shown in ads. 
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James Garner 


...fabulous as the guy with all the dough | 


Natalie Wood 


.. terrific as the girl who kept saying no! 
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: All material in this pressbook has been approved under 
the MPAA Advertising Code, a self-regulatory proce- 
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dure of the Motion Picture Association of America. 
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This is the picture our patrons went wild about at our 
special advance preview! It’s the new year’s big, bright, 
romantic delight! JAMES GARNER as the ever- 
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BOOK PRE-SELL BIG 
FACTOR IN CAMPAIGN 


Pocket Books, Inc., one of the 
largest publishers of paperback 
books in the world, is backing en- 
gagements of “Cash McCall” via 
tie-ins with playdates of the pic- 
ture and the promotion of Cardi- 
nal soft cover edition. Full credits 
appear on cover of the book, and 
Pocket Book dealers will be noti- 
fied of engagements of the pic- 
ture in their areas. Add your 
credits to all book displays and 
work with the local distributor 
or jobber on “Read the Book, See 
the Picture” promotions. Take 
full advantage of this important 
tie-in: 


@ Contact the local Pocket Book distributor as soon as playdate has been set. 


@ Post pages from the book describing different characters and scenes next 
to the respective scene stills from the picture. 


@ Supply all book stores with stills and credits cards for window displays. 


@® Promote copies of the book for delivery to columnists, editors and as con- 


test prizes. 


@ Enlarge the front cover of the book for a girl bally to carry through town. 


@ Use one column ad from pressbook as a book mark, imprinted with cred- 
its and “‘Read the Book, See the Picture” copy. 


RADIO CAMPAIGN 


These are ‘live’? announcements meant to be read in a flippant manner by 
the disc jockeys — not by other studio announcers. Individual phrasings 
used by the disc jockeys in addressing their audience can be substituted 
where such phrasings are included in this copy. 


1-MINUTE RADIO SPOT 
ANNOUNCER: Man, I want to tell 
you they’ve got a real swingin’ 
combination in this big, new hit 
movie . . . Cash McCall! Who’s in 
it? (then more excited) Who’s in 
it? Your boy JAMES GARNER ... 
he’s Cash McCall and he’s loaded 
. a guy who'd buy the ball park 
just to get to first base with his girl. 
He’s what-I-mean way, way out as 
the ever-lovin’ zillionaire. And 
NATALIE WOOD is the girl who 
gives him nothing but air. That 
Natalie, she is the most! People, 
you never had it so rich. It’s the 
new 1960 model love-making .. . 
the big, bright movie delight of the 
New Year. Come on out and have a 
ball... see “CASH McCALL.” 
Starring JAMES GARNER and 
NATALIE WOOD from Warner 


Bros. in Technicolor. 


20-SECOND RADIO SPOT *1 
ANNOUNCER: Listen! Here’s a 
movie you don’t want to miss. [’m 
telling you, it’s a lulu! Come on 
out! Have a ball with “CASH Mc- 
CALL.” Starring JAMES GARNER 
. . as the ever-lovin’ zillionaire ... 
NATALIE WOOD ... as the girl 
who keeps giving him the air. 
“CASH McCALL” .. 


oe erom: Warner Bros. in lechni- 


. a great one 


color. 


20-SECOND RADIO SPOT *2 
ANNOUNCER: Hey everybody, 
want to see the new 1960 model 


love making? Come on out! Have a 


ball! . . . with the big new movie 
Hits 4 OASH McG AL 7 «stars 
ring JAMES GARNER ... as the 


guy with all the dough 

NATALIE WOOD as the girl who 
keeps saying no . we OF Gee | 
McCALL” ... from Warner Bros. 


in Technicolor . 


EXPLOITIPS 


@ CASH IN BOWL. Local merchant dis- 
plays bowl filled with silver dollars in win- 
dow, together with displays of still from 
picture. Those guessing closest to exact 
amount of money receive tickets to theatre. 


@ ARTIST IN WINDOW, complete with 
easel, pigments, canvas, paints portrait of 
Natalie Wood, James Garner, from enlarged 
stills, with text material on cards calling 
attention to film. 


@ NEWSPAPER CONTEST, with prizes for 
best entries, based on subject: “What I Would 
Buy If I Were Cash McCall.” 


@ “LUCKY BUCK” CONTEST, with local 
newspaper or radio station, prints or an- 
nounces daily a series of serial numbers from 
dollar bills. Those with winning numbers 
receive guest tickets to see “Cash McCall.” 
Secure numbers from bank prior to putting 
into circulation. 


@ JINGLE CONTEST, based on opening 
scene in film when the children play ball to 
the tune of: “Money in the kitchen, money 
in the hall, Got more money than Cash Mc- 
Call.”” Prizes could be awarded for best 
jingle, the only requirement being the use 
of the words “Cash McCall.” 


@ LOBBY DISPLAYS, specially around Val- 
entine’s Day (Feb. 14) feature heart cut- 
outs with enlarged photos of James Garner 
and Natalie Wood in centre. 


@ JEWELLER TIE-UP, features two shots of 


James Garner-Natalie Wood stills with copy: 
“See Us About Engagement Rings—And See 
James Garner and Natalie Wood in ‘Cash 
IvmoGall ahtbeviu nia Theatre. 


@ NEWSPAPER STORY, announcing that 
local exhibitor extends invitations to see 
“Cash McCall” to every couple announcing 
their engagement in newspaper during run 
of the picture, or two weeks before film 
opens. 


@ FURNITURE DISPLAY. Living room 
furniture featured in window of local de- 
partment store as Perfect Settings For Ro- 
mance. Display completey by stills showing 
Cash McCall’s penthouse apartment. 


@ DISC JOCKEY COOPERATION. Ar- 
range a special late night or early morning 
showing for disc jockeys, and as part of 
further cooperation arrange to supply num- 
ber of “Cash McCall” tickets to disc jockeys 
for contest prizes and for their use in station 
and audience promotion, picture being men- 
tioned, of course, as the awards are made. 


@ SALUTE DISC JOCKEYS. Invite differ- 
ent disc jockeys each night to appear at 
theatre, play records on stage or in lobby. 
Perhaps broadcast direct from theatre lobby 
might be arranged with different DJ’s fea- 
tured each night. 
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James Garner, Natalie Wood New Romantic Team In ‘Cash McCall,” 
Warner Bros.’ Technicolor Production Of Exciting Best-Selling Novel 


James Garner and Natalie Wood are teamed for the first time 
in romantic roles in Warner Bros.’ “‘Cash McCall,” Technicolor 
film version of Cameron Hawley’s best-selling novel. Picture 


Opens? Sse atthe 
Foch, Dean Jagger, E. G. Marshall and Henry Jones. 


oe Theatre and also stars Nina 


MAT 2-A. 


James Garner Possesses 
Inborn Sense Of Humor 


James Garner plays the title 
role in “Cash McCall,” Warner 
Bros.’ Technicolor film version 
of the Cameron Hawley novel. 
Natalie Wood, Nina Foch and 
Dean Jagger also star in pic- 
ture that comes ................ to the 


Although ruggedly virile James 
Garner has won critical hosannahs 
for his straight dramatic work as 
well as for his memorable western 
portrayals his real acting forte, ac- 
cording to his intimates, has gone 
mostly unrecognized. 

“Jim,” praises Bing Crosby, who 
easily qualifies as an expert on 
such things, “is one of the best 
natural comedy men in the busi- 
ness. He has that rarest of comedic 
gifts—an inborn sense of timing.” 


Garner, currently co-starring 
with captivating Natalie Wood in 
Warner Bros.’ Technicolor “Cash 
McCall,” cpenitig 5 ee 
AP AHO ec oe ete Theatre, 
recently was a guest on Bing’s 
video show. Der Bingle was so de- 
lighted with his performance he 
immediately issued him a _ stand- 
ing invitation to return whenever 
his busy schedule permits. 


Players’ Reunion 


Dean Jagger and Linda Watkins 
are together again for the first 
time in two decades. 


They are currently cast as hus- 
band and wife in Warner Bros.’ 
“Cash McCall,” in Technicolor, 
starring James Garner and Natalie 
WW OGG OTE iis ute at the 


And they were last previously 
in the same production when they 
appeared on Broadway in the 
Theatre Guild’s presentation of 
“They Shall Not Die.” 
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In “Cash McCall” the star, play- 
ing the pivotal title character, a 
business wizard who turns crum- 
bling financial empires into stag- 
gering profits, indulges in occa- 
sional humorous approaches but 
for the most part offers a “straight” 
performance, in keeping with the 
thematic material. 

Garner’s natural sense of humor 
becomes abundantly and delight- 
fully evident from the moment he 
goes off camera and reverts to his 
easygoing self, leaving behind the 
characterization he has assumed. 

This is when he spouts his hi- 
larious ad libs, the brand of humor 
produced only when a person has 
the perspective to assess the world 
minus its many artificialities. 

Proof of the deep roots of Gar- 
ner’s sense of humor is found in 
the fact that, unlike some comedi- 
ans, he is just as likely to poke 
fun at himself as at others. 

There are those who still recall 
his off-the-beaten-path behavior 
when he found himself, to his 
considerable surprise, the honor 
guest on Ralph Edwards’ “This Is 
Your Life” show, customarily a 
tear-stained, near-reverential ex- 
cursion into human emotions. 

Not for Garner. 


The actor took it all — old 
friends, forgotten episodes from 
the past — in unbroken stride, 


adamantly refusing to be emo- 
tionally overwhelmed, or even un- 
duly impressed. 

One of his replies to a query in- 
herently intended to stir only the 
most patriotic and noblest impulses 
was such a gem that collectors of 
such items can quote it to you 
verbatim. 

“How did you feel,” he was 
asked, while the multitude waited, 
all ears, “when you got your call 
to go into the Army?” 

“T figured,” he allowed, “that if 
they needed me they were in real 
trouble.” 


Watery Romance 


Water doesn’t dampen Jim 
Garner —at least not when it 
comes to celluloid romance. 


His big Technicolor love scene 
with Natalie Wood in Warner’s 
“Cash McCall,” opening ..............-. 
Wt FRG hoe te a Theatre, 
follows a downpour in which they 
both get drenched to the skin. 

And in “Up Periscope,” his last 
previous picture, his most torrid 
romantic clinch with shapely An- 
dra Martin took place at the sea- 
side in the tumbling surf. 


Hollywood’s new romantic team 
of James Garner and Natalie Wood 
is introduced to the Technicolor 
screen in Warner Bros.’ “Cash Mc- 
Call serepming ick at the 
eae aaa Sh Theatre. 


The love-making by-play of the 
couple unfolds against a seldom- 
exposed background of the fasci- 
nating world of big business and 
its associated fields of law and 
finance. 

When Garner is not courting 
his leading lady he is busy as a 
20th Century adventurer, a Tom 
Swift in modern raiment carrying 
on a fabulously successful buying 
and selling of companies behind a 
screen of anonymiiy. 


The screenplay, written by Le- 
nore Coffee and Marion Hargrove 
and directed by Joseph Pevney for 
producer Henry Blanke, is based 
on the best-selling novel by Cam- 
eron Hawley, himself a one-time 
corporation executive. Hawley also 
authored “Executive Suite,” an 
earlier novel adapted for the 
screen. 

The impressive cast, in addition 
to Garner and Miss Wood, includes 
Dean Jagger, Nina Foch, Otto 
Kruger, Henry Jones and E. G. 
Marshall. 


Garner, playing the title char- 
acter, is a top star in two enter- 
tainment mediums — motion pic- 
tures and television. Countless mil- 


Executive Author 


If author Cameron Hawley’s 
best-selling novels have the ring 
of authenticity in their back- 
grounds of the world of big busi- 
ness, it is not without sound 
reason. 


Before penning “Cash McCall,” 
the Warner Bros. Technicolor pic- 
TUNE) OPeMIn gs ea etree at the 
ee a ites a Pan ach Theater, with a 
cast headed by James Garner, 
Natalie Wood, Nina Foch, Dean 
Jagger and Otto Kruger, Hawley 
served for many years as a corpo- 
ration executive. 

His initial tale of the machina- 
tions of the tycoons of business 
and finance was “Executive Suite,” 
also turned into a screen property. 
He now devotes all his time to 
writing. 


No Change of Course 


Screen stardom hasn’t changed 
Jim Garner’s golfing habits. 

Before hitting the Hollywood 
big time the actor, currently 
teamed with Natalie Wood in 
Warner Bros.’ Technicolor “Cash 
McCall,” which opened 
Fo alt Gaede daca ae Theatre, did all 
his golfing at the public greens in 
Griffith Park, in Los Angeles. 

And that’s where he still tees 
off. 

“All my old. golfing friends 
hang out there,” he said, “and 
that’s where I feel most at home.” 

Garner is near-professional in 
his golfing prowess, and has a 
brother, Jack, who is a pro. 


Garner Sentimental 
About Old Snapshot 


The only picture of himself that 
easygoing James Garner kept in 
his dressing room on the set of 
Warner Bros.’ “Cash McCall,” 
which opens: Uo a, at the 
Theatre was an 
old snapshot taken a number of 
years ago while he was working 


as a gas station attendant in 
Hollywood. 

“T call it my ‘peace-of-mind’ pic- 
ture,” he smiled. “I was a darn 
good gas jockey, if I do say so my- 
self, and I feel that if this Holly- 
wood bubble ever bursts I can 
probably always get my old job 
back.” 

Stage producer Paul Gregory 
spotted Garner while he was 
working at the gas station and was 
responsible for launching him on 
his acting career, originally cast- 
ing him in “The Caine Mutiny 
Court Martial.” 

In “Cash McCall,” in which he 
is teamed with Natalie Wood, 
Nina Foch, Dean Jagger, E. G. 
Marshall and Henry Jones, Garner 
is cast as a young financial wizard 
who amasses a fortune in buying 
and selling crumbling _ business 
empires. 


lions of video viewers follow his 
antics each Sunday evening on the 


top-rated “Maverick” show, in 
which he is teamed with Jack 
Kelly. 


Miss Wood, seen as Lory Austen, 
the non-conformist daughter of a 
plastics tycoon, returns to the 
screen after an absence of more 
than a year. Under long-term con- 
tract to Warners, the vivacious 
young actress gives one of the 
most adult performances in her 
impressive career, which began 
when she was a toddler of 4. 


Jagger, appearing as Grant Aus- 
ten, Natalie Wood’s father, brings 
to the screen a portrayal held 
equally as memorable as the one 
he created in “The Nun’s Story,” 
in which he was cast as the father 
of Audrey Hepburn. 


Miss Foch, seen as Maude Ken- 
nard , a hotel assistant manager, is 
the “other woman” in the story, 
vying with Miss Wood for Garner’s 
affections. 


Kruger, portraying Will Ather- 
son, a highly sagacious bank presi- 
dent, enjoys a reputation both on 
Broadway and in Hollywood as an 
actor capable of any histrionic 
challenge the stage or screen can 
present. 


Jones, appearing as Gil Clark, 
one of Garner’s business aides, 
stepped into the assignment on the 
heels of his portrayal of a stop-at- 
nothing newsman in “The Bramble 
Bush” with Richard Burton and 
Barbara Rush. 


Marshall, also a former Broad- 
way notable, enacts the role of 
Winston Conway, Garner’s chief 
counsel, 


Others rounding out the cast in- 
clude Roland Winters, Linda Wat- 
kins, Edward Platt, Parley Baer, 
Edgar Stehli, Gregory Gay, Chet 
Stratton and Olan Soule. 


Special location scenes for “Cash 
McCall” were shot along the scenic 
coast line of the cypress covered 
Monterey peninsula not far from 
the famed “17 Mile Drive”—one 
of the most picturesque areas in all 
California. 


The site was chosen for the 
hidden Aurora Valley summer 
lodge of the title character. 


Other location sequences were 
filmed at the airstrip at Orange 
County Airport in Santa Ana, and 
at a mansion known as the Holi- 
day House in the exclusive San 
Marino residential district near 
Pasadena, Calif. 


Natalie Wood Moved Easily 
From Child To Adult Star 


Axiomatic in the antic art of 
movie making is that the film 
moppet almost never grows up to 
be an adult screen star. 


So formidable is the great abyss 
between, so beset with pitfalls and 
quicksands, that few have success- 
fully bridged the chasm. 


All of which combines to put 
vivacious and brilliantly gifted 
Natalie Wood, now co-starring 
with James Garner in Warners’ 
Technicolor “Cash McCall,” open- 
AT a GG Sena Aare ee tg at the 
CON iter rd tte sea eat Theatre, in a 
celluloid niche of special eminence. 


The petitely charming young 
actress, who has only just emerged 
from her teens, is a seasoned vet- 
eran on the sound stage, having 
first appeared before the cameras 
when she was but 4. 


She was discovered by perspica- 
cious Irving Pichel, the director, 
who happily caught sight of the 
youngster when, purely by chance, 
she accompanied her mother to the 
site of a picture being shot on lo- 
cation in Santa Rosa, Calif., where 
her family was then residing. 


All that has happened in the in- 
terim is Hollywood history, with 
the talented child going from one 
dazzling triumph to another in 
shaping her impressive career. 


Twelve years ago Parents Mag- 
azine named her “the most tal- 
ented juvenile motion picture star 
of the year.”” Two years later she 
was chosen “‘child star of the year” 
by the Children’s Day National 
Council. Afterward she won the 
coveted Boxoffice Blue Ribbon 
Award for her memorable _per- 
formance in “Miracle on 34th 
Street.” 


She showed her solid stature in 
her profession when she was given 
an Academy Award nomination 
for her noteworthy contribution in 
“Rebel Without a Cause,” in which 
was seen as the late James Dean’s 
many-faceted girl friend. 

When Natalie was given the 
title role in “Marjorie Morning- 
star” all Hollywood recognized 
that, had any question further re- 
mained, she triumphantly reached 


Follows Footsteps 


Dean Jagger’s 9-yearold daugh- 
ter, Diane, is following in her 
father’s talented footsteps, having 
recently completed the lead in a 
school play. 

A student at Westlake School 
for Girls, in Hollywood, the young- 
ster was given the challenging as- 
signment of playing three separate 
characters in the production, pre- 
sented in French. 

“She’s already surpassed any- 
thing I’ve ever done,” beamed 
Jagger, currently teamed with 
James Garner and Natalie Wood 
in Warner Bros.’ Technicolor “Cash 
McCall.” “And it’s her very first 
effort. 

“Cash McCall” opened ............--.- 
at there ce Theatre. 


Natalie Wood stars with James 
Garner in Warner Bros.’ “Cash 
Me@all.”?? dues at the 
pila eae eae Theatre. Nina Foch 
and Dean Jagger also star in 
the Technicolor film version of 
Cameron Hawley’s best-selling 


novel. MAT 1-C 


maturity as an actress—capable of 
meeting almost any _histrionic 
challenge the industry could offer. 

“Cash McCall,” in which Natalie 
is cast as Lory Austin, the artistic- 
ally gifted daughter of a million- 
aire industrialist, marks the star’s 
33rd screen assignment. 

“[’ve spent so much of my time 
on the sound stages,” she says, 
“that they’ve come to be just as 
familiar to me as my own home. 
The truth is that I don’t actually 
feel quite right unless I’m busy 
making a picture. 

“T have a zillion hobbies, all 
kinds of outside interests—but if I 
ever had to give up film making I 
still think I’d feel lost, bereft of 
something which now has become 
so much a part of me.” 


Love Scene Stand-In 


When a sudden attack of laryn- 
gitis kept James Garner from his 
first big love scene with Natalie 
Wood in Warners’ Technicolor 
“Cash McCall,” opening .............-.. 
at the Theatre, his 
video sidekick, Jack Kelly, lost no 
time volunteering his aid. 


“You know,” wired Kelly, “there 
isn’t a thing I wouldn’t do for 
you — and if it’ll be of any help 
I'd be only too glad to kiss Natalie 
for you.” 

Kelly shares starring honors 


with Garner in the teevee series, 
“Maverick.” 


Actor Wanted To Be Lawyer, 
But Plays Part On Screen 


Henry Jones, the actor, once 
wanted to be another Clarence 
Darrow —a forensic gladiator in 
the courtroom arena—but now he’s 
happy this boyhood ambition was 
thwarted. 

The way his career worked out 
he has still made numerous film 
and stage appearances before the 
bench and, outpacing even the 
great trial lawyer, has an un- 
broken record of victories. 

In his current role with Natalie 
Wood and James Garner in War- 
ner Bros.’ Technicolor “Cash Mc- 


Calle opeminig jie. seks a eines 2 at 
hei tie. eae BORED ene Theatre, the 
actor is seen as a combination 


attorney-business-consultant. 


His sagacious words of advice 
help Garner, who plays the title 
character, amass a fortune through 
the judicious buying and selling of 
faltering business empires. 

Jones, a Philadelphian by birth, 
was sidetracked from his original 
goal of studying for the law by a 
circumstance beyond his control— 
the lack of sufficient money to fi- 
nance his schooling. 


Indifference Secret 
Of Attracting Girls 


Six-foot-three Jim Garner—the 
screen’s newest No. 1 Lady Killer 
— makes no claim to being an 
oracle on the behavior of the op- 
posite sex but says he learned one 
lesson, during bachelor days, that 
he’s glad to pass on to the guys. 


“When you’re trying to attract 
the attention of a beautiful doll 
and every other approach has 
failed,” he counsels, “the thing to 
do is take the tack she least ex- 
pects—feign complete indifference.” 

The ruggedly handsome star, 
teamed with vivacious Natalie 
Wood in Warner Bros.’ “Cash Mc- 
a WIG) OP OTIS 5 oin sus sdinnaibices ae 
Eo (lege ies ae eee ik Theatre, 
hastens to explain that although 
this gambit in the game of ro- 
mance goes contrary to most of 
the rules it usually works, for a 
strictly feminine reason. 


“Tt’s an attitude,” he elucidates, 
“that very few women can bring 
themselves to understand—that it’s 
possible for the male animal to be 
oblivious to their charm and 
graces.” 


Once the gal takes the bait, he 
avers, chances are she’ll resort to 
every feminine wile in the book 
to open your eyes to the beauty 
she knows is so obvious to every- 
one else. 


In “Cash McCall,” a Technicolor 
production, in which he is playing 
the title character, a boy wonder 


The Cast... 


CasH McCati . 
Lory AUSTEN . 
Mauve Kennarp 
Grant AUSTEN 
Winston Conway 
Git CLARK 

Witt ATHERSON . 
GENERAL DANVERS . 
Harrison GLENN 
Mr. Pierce 
Miriam AUSTEN . 


Harvey BANNON 


That he made a fortuitous choice 
in diverting his interests to the 
theatre is graphically attested in 
his spectacular Broadway _ tri- 
umphs. 


Jones has chalked up an en- 
viable record of three solid hit 
plays in unbroken succession. 

The first of these was “The 
Solid Gold Cadillac,” in which he 
portrayed the company treasurer 
with the Midas touch. Next in the 
triumvirate was “The Bad Seed,” 
in which he was the sly, nagging, 
neurotic janitor, the same role he 
played in the screen version of 
the drama. 


His most recent New York suc- 
cess was “Sunrise at Campobello” 
in which he created the role of 
Louis Howe, President Roosevelt’s 
unswervingly faithful press secre- 
tary and personal confidante. 


? 


“Of course,” smiles Jones, “these 
are the plays I like to talk about. 
I ran about a year in each. But in 
all fairness I suppose I should 


mention that previously I was in 
in an embarrassing 


eight flops 
row.” 


James Garner and Natalie Wood 
are teamed for the first time in 
Warner Bros.’ “Cash McCall,” 


Technicolor film version of 
Cameron Hawley’s best-selling 
novel, due ............ atthe...) 
Theatre. MAT 1-B 


of modern finance, Garner doesn’t 
get a chance to practice any of his 
preachings. 

Natalie, portraying the young 
artist daughter of Dean Jagger, a 
plastics tycoon, realizes when she 
first sets eyes on him that he’s the 
buy for her. She briefly plays hard 
to get but it soon becomes abund- 
antly clear that she doesn’t really 
mean it. 

Getting back to his basic pre- 
mise, Garner adds that it is only 
fair to point out the obvious risk 
involved. 

“There’s always the danger,” he 
cautions, “that the girl will simply 
ignore you entirely and never give 
you another chance to make 
amends. 

“But this is an outside risk— 
and well worth the gamble.” 


James Garner, Natalie Wood and Dean Jagger star in “Cash 
McCall,’? Cameron Hawley’s best-selling novel brought to the 
screen by Warner Bros., and opening ................ FRA iL 0 Coo se aM HE 
Theatre. Nina Foch, E. G. Marshall and Henry Jones also star 


in Technicolor production. 


Soaked On-Screen, 
Strips Off-Screen 


There’s a Brigitte Bardot type of 
scene for lovely Natalie Wood in 
her role with James Garner in 
Warner’s “Cash McCall’ — but 
with a significant difference. 


She gets drenched to her ala- 
baster skin during a summer squall 
and, at Garner’s solicitous sugges- 
tion, deems it best to peel off her 
soaking garments. 


The difference between the Miss 
Wood technique and that of Bardot 
is that Natalie accomplishes the 
deed entirely off screen, so that all 
that any spectator can read into 
the action is wholly imaginary. 


“Cash McCall,” a Technicolor 
DLOCUCUOMsN OPENS soiec-cceevesenen wont at 
(at tee Seay el eet Theatre. 


Actor Learned To 
Save While Young 


Dean Jagger says that, like most 
other folks, he has assorted finan- 
cial extravagances—but he’s never 
learned to be comfortable about 
them. 

During filming of his Warner 
Bros. Technicolor picture, ‘Cash 
MicGalll 223 opening: ps2 eee ee 


Sbrthey anise pa meee Theatre, he 
explained the reason: 
“All during my _  growing-up 


years I helped out on my father’s 
farm. My job was weeding the 
onion patch, and I got paid ten 
cents an hour. When I worked 
from sun-up to sun-down and 
earned the total sum of $1 I later 
found it awfully hard to part with 
it— and it’s a lesson I never 
forgot.” 

“Cash McCall,” starring James 
Garner and Natalie Wood, opens 
Ya urea Cal LG abe tage at the 
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Christmas Tree 
Sale Helped Career 


James Garner recently divulged 
Alan Ladd’s unique role in first 
getting him interested in motion 
pictures. 


Garner. now starring with 
Natalie Wood in Warner Bros.’ 
Technicolor “Cash McCall,” open- 
MIT Seca ae Un eu a ae eee aa at the 


One of his very first customers— 
at least one of the first Garner 


recognized—was Ladd. After 
that when he was 15 he got a 
Yuletide job helping to sell Christ- 
mas trees on a Beverly Hills lot. 
Garner had helped him select a 
tree the actor generously rewarded 
him with a fat tip, amounting to 
much more than the cost of the 
TLee. 


Needless to say,” observed Gar- 
ner, “I was tremendously im- 
pressed—and that’s when I first 
got the bug about some day trying 
to get in pictures myself.” 


Acting Not For Those Who Like 
To Sleep Late, Says Nina Foch 


One of America’s finest young 
actresses, talented Nina Foch, says 
that speaking from personnel ex- 
perience she has a gentle word of 
warning for would-be mummers. 

The ash-blonde, blue-eyed star, 
currently teamed with James 
Garner and Natalie Wood in 
Warner Bros.’ Technicolor “Cash 
McCall,” which opens ..........-.---- at 
the Theatre, says she’d 
like to mount a _ soapbox long 
enough to make clear that acting 
is definitely the wrong career for 
anyone who’s a lazybones. 

“If you’re the sort who’s sooner 
sleep late in the morning,” she 
puts it, “the kindest advice to give 
is—you might as well stay in bed.” 

The Holland-born actress, who 
has distinguished herself in almost 
every phase of show business, in- 
cluding the Broadway stage, tele- 
vision and motion pictures, holds 
that unlike some professions, act- 
ing is never completely mastered. 

“The actor who is worth his 
salt,” she contends, “never stops 
studying. He is constantly observ- 
ing other people, constantly trying 
to decide what particular set of 
impulses makes a person do a cer- 
tain thing, or use a particular pat- 
tern of speech.” 


Transparent Dress 


Natalie Wood’s “rain” dress— 
the one in which she gets soaked 
to the skin for her role with James 


Garner in Warner’s “Cash McCall” 
—underwent a quick substitution 


following initial tests for the 
sequence. 
Turned out that the white 


dacron material used for the origi- 
nal outfit, deceptively opaque when 
dry, became so translucent when 
doused with water that it showed 
much more of the provocative star 
than the code allows. 

Result: The replacement looks 
appropriately soggy and be- 
draggled—but nothing more. 

“Cash McCall,” a Technicolor 
production, opens 
atthe (ie Ose es ay Theatre. 


Hailed as one of the most articu- 
late members of her craft, Miss 
Foch —daughter of an _ actress- 
mother and an orchestra-conductor 
father—makes no secret of the fact 
that her own goal in her profes- 
sion is to become a director. 

“There is simply no escaping 
the fact that motion pictures are a 
director’s medium. He is the one 
in a position to call the turn on 
almost every nuance of character 
interpretation, with comparatively 
little creative effort being left to 
the decision of the actor himself.” 


In “Cash McCall,” in which she 
is Miss Wood’s rival for the bounti- 
ful affections of Garner, Miss Foch 
has a role not too unlike the por- 
trayal in “Executive Suite” which 
won her an Oscar nomination. 
Both stories are the work of Cam- 
eron Hawley, a former corporation 
executive turned best-selling novel- 
ist. 

The actress says she never wants 
even to consider the possibility of 
calling a halt to her spade-digging 
in the theatrical vineyard. 


“The moment an actor is con- 
tent to stand stil,’ she believes, 
“he isn’t doing that at all—he’s 
really on his way down hill.” 


Lucky Dressingroom 


One of the first congratulatory 
messages Natalie Wood received 
when she inherited Joan Craw- 
ford’s former dressing rooms at 
Warner Bros. was from Crawford 
herself. 

Natalie, starring with James 
Garner in the Technicolor “Cash 
IMic@aliz7)-opening tics eee naieccuscee 
Gb Ee ee ee Theatre, 
got a wire setting forth: 

“Tt was right after I moved in 
that I got an Oscar, for “Mildred 
Pierce,” and I just hope that place 
is as lucky for you as it was for 
me.” 

The quarters are among the 
most lavishly appointed in all of 
filmland. Bette Davis was one of 
the first to occupy them. 


The Billing. . . 


Warner Bros. 
Pictures Presents 
JAMES GARNER 
NATALIE WOOD 


in 
“CASH McCALL” 
Also Starring 
Nina Focu 
Dean JAGGER 
E. G. MarsHatu 
Henry JONES 
with 
Orro KruGErR 
RoLANpD WINTERS 
Epwarp C. Piatr 
LinpAa WATKINS 
ParLey BAER 
TECHNICOLOR® 
Screenplay by 
LENORE COFFEE and 
Marion HaArGROvVE 


Produced by 
Henry BLANKE 
Directed by 
JoseEPpH PEVNEY 


Music by Max STEINER 
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“MILLION $” GIVE-AWAY 


We’ve printed thousands of big (4% x 914 inches) “Million Dollar 
Bucks” in green, each with a serial number. The reverse side is 
blank, to allow you to insert your own copy locally for your 
particular use. 


Here are only a few of the many ways you can use it: 


@ YOUR THEATRE. As herald giveaway .. . or as “Lucky Bill” 
idea with winning numbers listed in lobby, with this suggested 
copy on back: “YOU MAY BE A LUCKY WINNER! Check this 
bill at your theatre. If this serial number is listed in the lobby 

during the engagement of Warner Bros.’ Technicolor production 

“Cash McCall,” starring James Garner and Natalie Wood, you 

are one of the lucky winners. 


@ MERCHANTS’ TIE-UPS. (1) Dis- 
tribute “Million Dollar Bucks” 
through any business activity where 
change passes through hands—your 
theatre boxoffice, restaurants, mer- 
chants, supermarkets, department 
stores. (2) Arrange tie-up newspaper 
ads and lobby displays with mer- 
chants, listing winning serial num- 
bers, which may be redeemed for dis- 
counts on merchandise and tickets to 


@ “CASH” SALES. Department store 
tie-up, in which customers on day of 
sale are given ‘‘Million Dollar 
Bucks” with each purchase, lucky 
numbers to be printed in  store’s 
newspaper ads and displays. (Win- 
ners receive merchandise discount 
and tickets to theatre). 


NON -NEGOTIABi¢ 


@ STREET BALLY. Well-dressed young 
theatre. man or pretty girl distributes “Bills” 


@ RADIO/TV. “Million Dollar Bucks” 


contests, again using serial numbers 
to determine winners. 


distributed by DJ’s and MC’s for | 


along street in theatre area. Lucky 
serial numbers are posted at box- 
office and winners gain free admis- / 
sion by presenting “‘Bill.” 


REMEMBER — Money Talks! Let ‘‘Cash 
McCall’s’’ Money Talk For YOU! 


Please send check or pur- 
chase requisition and or- 
der will be forwarded 
promptly, express charges 
collect. 


Limited quantity — 
so order NOW! 


PRICE: 


Order from: 


Bill Gold Advertising 


5731 Cahuenga Blvd. 


$6.80 


FREE TEASER TRAILER 


Start the teaser trailer several weeks 
before the opening of the picture. 


Available FREE at your local 
Warner Bros. Exchange 
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North Hollywood, Calif. 


PER THOUSAND 
(Minimum order: 1,000) 


FREE TELOP 


For 10 or 20-second ID Spots, special 8x10 TV 
Title Card available AT NO COST. Layout of 
art and title allow you locally to imprint 


station identification, and your theatre name 
and playdates. 


Order from: Campaign Plan Editor, 
Warner Bros. Studios, Burbank, Calif. 


Copyright 1959, Warner Bros. Pictures, Inc. 


TV TRAILER 


20-second TV trailer available 


FREE from your local 
Warner Bros. Exchange 


Printed in U.S.A. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


